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The Cult of Tara 
in Historical Perspective 


N.N. BHATTACHARYYA 


According to the Mahayana Buddhist conception, Tara is the 
primordial female energy, the consort of Avalokitesvara, who enables 
her devotees to surmount all sorts of dangers and calamities. Prayer 
to this goddess removes the eight mahabhayas (great dangers). Sheis 
also known as the goddess Prajhaparamita, as it is by the fulfilment 
of this paramité that a Bodhisattva reaches the goal. Sometimes she 
is conceived as the supreme being, ‘the mother of all the Buddhas 
and Bodhisaattvas’. She became a very popular deity in India during 
the early centuries after Christ when the Mahayana pantheon was 
developing rapidly. The conception of this goddess is, however, 
primitive and it is quite possible that in course of her conceptual 
development she had absorbed within herself a number of divinities 
representing different aspects of the Female Principle. The epithets 
lara and farini, attributed to the Devi in the Mahabharata and the 
were tee! sipcon to the Yajurveda in which the term we 
taraor taraka ited fe Aas neti nree ane — pe 
panieatisestdiins es ~ ay and the word might easily — “ 
culminated in the sae He aN a we acager i an at “ ais 
different parts of Ind; ae of Tara whose cult was establishe 
The earliest refer SNe enn : d 
in Subandhu’s or ale ~§ i Buddhist worshipper of Taras en 
influence of Dalida te From the seventh century onwards, us 
ara began to be felt upon the © eligi© 
religion received , road. In India, the development of the ene 
The § nomentum from the Tara cult of the Buddhis ; 


akta Tara 
undoubtedly an “ae called Ugratara, Ekajata and Nila-Sarasval 
the Same bees eee of the Mahayana Buddhist goddess “ 
- lara > ve: ail 
Pantheon, her ot also has a place as a Sasanadevata 11 the Jé 
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The gods oe goddesses are the symbols 
soncepuons of the four elements anq five 
arth is represented by the g oddess Lalas situ 
pyPandaravasini and air by Tara while the five cneiihe 
wre represented by the five Dhyani Buddh ts 
should realize that the female sex j 
vr aces Tk SS SEY usrimitlakalpa® in her Vaiows forms lik 
e 


ni, Sutara, etc, She ; 
: Be A ned. . e 
described as Vidyarajni who is full of COMpassion. Tara biujaiiia = 


the position of the highest deity in the Mahapratyangiradharan; a 
fragment of which is found in Central Asia, in which she is described 
asa goddess of white colour, wearing a garland of vajras and having 
the figure of Vairocana on her crown. From the seventh century 
onwards, we find the exuberance of Tara-stotras (cf. the Sarangdhara- 
stotras composed in praise of Tara by the eighth century Kashmiri 
poet Sarvajnamitra) and the goddess is elevated to the position of 
mother of all Buddhas. A Rastrakuta inscription refers to the great 
veneration in which the goddess Tara was held by the Pala 
kings of eastern India whose standard bore the representation of 
Bhagavati Tara. From the Banpur copper plates of the Soma- 
vamsi king Indraratha it appears that the cult of Tara was popular 
in Orissa. A twelfth century Nalanda inscription refers to the con- 
‘tuction of a Tara temple. A thirteenth century copper plate from 
Mainamati records the dedication of a vihdra to Tara in the town 
of Pattikera.4 
In Saktism Tara is conceptually the same as Kali. net eh 
the Saktisangamatantra there is no difference between Buddhist 
Purasundari and Chinnamasta (Vajrayogini of ee, that 
“adition) Th F Kali and Tara is the same as ha 
betveen & e relation between - canta, withoutinitalon 
ito the ch and Sakti. According to the Tara ess, liberation oF fame. 
Inthe “ ara cult one cannot attain By a is nie saviour of all, she 
is know “Tarahasya’ itis said that because : ly identical with 
the Ky i wi Tara and as such she is definite Leeks she is 
Tang ‘ ‘hatantra itis said that because eat of the 
®teg,  -atini. Tard is one of the ten 8° he is invo 
lo shyt mantras are numerous on emia as per 
haiy an ‘Yata, Ugratara and Nilasarasvau- nach accounts % rave 
‘athe. €r matted locks represent Rudra, ie mankind from? oe 
“gra) Statard is so called because she sane she appe™" 
Sasters. According to another og et 
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ever, only those deities can be cman Taras to Whon 
purposes, howe nee Tuitare Ture Svaha’ is assigned. In the simples; 


tra ‘Om ; he $3 “x hibi 
the man lotus in the left and and exhibits the varadg 


we esa T 
‘ ara carries Se - . . 
oe i the right. Some Tara images bear the miniature IMage of 
mudra 


hasiddhi on their crowns but others may not have any effigy o¢ 
1aSl . CP. he es ' . / 

car ani Buddha. In Tantric wor ks there are so many differen, 
eee ra that it is practically impossible to classify them, 


vanien= to their peculiar colour." 


i -eference 
correctl without re . ) | : 
In 1874 Rasik Mohan Chatterjec brought out a series of Hindy 


Tantric texts from Bengali manuscripts and published them in the 
Bengaliscript. Among the works he brought outwere Brahmanada’s 
Tararasasya, the Rudrayamala and the Mahdacinacarakrama, all of 
which refer to the Vamacara practices connected with the worship of 
Tara as being brought by the sage Vasistha who was instructed by the 
Buddha himself. The rituals are of Chinese origin. The Taratantra’ 
opens with the following question of Devi Tara or Mahanilasarasvati: 
‘Thou didst speak of two Kula-Bhairavas, Buddha and Vasistha. Tell 
me, by what mantra they became Siddha.’ The same Tantra defines 
a Bhairava as one who purifies these five (Ms) and after offering the 
same (to the god) partakes thereof. Buddha then is said to be Kula 
Bhairava.* In 1900, Haraprasad Sastri painted out the connection of 
the goddess Tara with Tibet and China and of the Vamacara practices 
with these of China.* The story recorded in the Taratantra describes 
MAE went to Mahacina to get instruction from the Buddha. 
Seb Pt there the cult known as Mahadcinakramacarawhich 
deities wor ship of Mahacinatara. Sylvan Levi also holds, on 

y of the Taratantra, and other works cited by Sastri, tha! 


the worship of T ara and th ; 
the Tantric Vamaca j i lving 

h 1 n Tr s, invo 

the use of Five Ms C Macara practice ; 


; am a 24 C2 <es a 
similar view 2 € from China.” Sir John Woodroffe tak 
A.K. Maitra 
, the e m 
both the Rudray ditor of the Taratantra, gives quotations fro 


of Vasistha ob 
the Rudrayéima la.% 


ud Vasist 
austerities in alon * 


cly spot 
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“ngry, and having ¢; ne When the goddess did not appear 
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the right mode of sadhana. She advised him 
country of Bauddhas. Vasistha then went to CG 
established (budahapratistha). Having repeate 
he said to the Buddha: 


to go to Mahacina, the 
hinawhere Buddhawas 
dly bowed to the ground 


Protectme, O Mahadeva, the imperishable one, in the for 
humble Vasistha, son of Brahma. For my perturbed min 
for the sadhana of the Mahadevi.... But doubts assail 
santi me hrdi) having seen the methods (acara), Remove them and also 
the weakness of my mind which is inclined to the Vedic way (vedagamini). 
O Lord, here I find rites which are outside Veda (vedabahiskrta). How is that 
wine, meat, women are drunk, eaten and enjoyed by Siddhas who are naked 
(digambara), high (vara) and about to drink blood (raktapdnodyata). They 
drink constantly and enjoy beautiful women (muhurmuhu prapivanti ramayanti 
varanganan).... They are beyond the Vedas (vedasyagocarah) and always 
indulged in wine and women (madyastrisevaniratah).... How can inclinations 
to such things purify mind? How can there by siddhi without Vedic rites? 


m of Buddha. lam 
dI have come here 
my mind ( bhayani 


The Buddha was not perturbed at these direct questions but 
delivered a lecture on the duties of the Kaulas and explained to him 
their mysteries and utility and acquainted him with the secret rites 
and practices connected therewith. Again in the Brahmayamala” the 
same story is repeated, but with a slight modification. Now Vasistha 
is asked by the Devi to go to Mahacina and get himself initiated into 
cinacara. Vasistha went there to see a land inhabited by great sadhakas 
and thousands of beautiful and youthful women, full of mirth, by the 
inspiration ofwine and making suggestive gestures. He was surprised 
(0 see Buddha with eyes drooping with wine. He asked himself: 
‘Whatis Visnu doing in his Buddha form? This way (cara) 1s opposed 
to Veda (vedavadaviruddha).1 do notapprove ofit.’ At once he heard 
* Voice coming from air telling him not to think in this way. figs: 
afraid he sought refuge with Buddha who explained to him the 
Mysteries of the Tarini (Tara) cult which involved Five Ma-karas, 

own as Cinacara. 

The cult of Tara passed from India to Tibet where t ion of her 
®P€ known as Sgrol-ma or Dol-ma in the Tibetan translatl alized 
name. Like her husband Avalokitesvara she was also conceptu 


e Sakti or 
nume t to China as th 
Tous forms. Her cult, also wen 28 has demonstrated, 


V; a j 
va Okitesvar a. But in China, as S.K. Chatter)! tion from a god 
alokitesvara was already on the way to transforma 


“ct (Taoist and 
% 8oddess through the influence of the auesaceee of Yin 
*nfucian) Mother Goddess Si-Wang-Mu, the repres® 
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ae Ci le. . 
or the Female Prin eee e absolutely merged with her husbang 


who was trans 
double form of Tar 


ion with m 
her connection ‘ ngb . 7 
those belonging to Taoism. The Taoist rituals which thus came Me 


the fold of the Tara cult in China as well as Yinism or Exaltation of 
the Female Principle in Taoism, which developed in that system as 
a corollary of the aforesaid Chinese Buddhist cult of the Female 
Principle, were also able to exert a counter-influence upon the 
development of the Indian Vamacara rites of both the Buddhist and 
non-Buddhist Tantras. 

P.C. Bagchi, on the basis of a sadhana found in the Sadhanamala* 
has tried to establish the identify of Mahacinatara and Ekajata whose 
cultis said to have been recovered by Siddha Nagarjuna from Tibet.” 
The sadhana of the goddess Ekajata was discovered by him in the 
country of Bhota. The description of Ekajata is found in six different 
sadhanas and closely agrees with that of Mahacinakramatara 
as found in other sddhanas.* According to the Sammohatanira, 
Nilasarasvati or Ugratara was born in a lake called Cola on the 
western side of the Meru which was included in the CinadeéSa. Bagchi 
suggested that Cola is probably to be connected with the common 
word for lake, kul or col, which is found with the names of many lakes 
to the west and north of Tien-shan, thatis to say, the pure Mongolian 
zone. 
in “i eee beyond Indiaare enumerated and described 

~alantraas centres of Tantric culture. These are Bahlika 

(Balkh), Kirdta (hill tribes in the Himalaya ‘bet 
Cina (China) Maha 1bes in the Himalayan zone), Bhota (11 ska 
(Parasika, Persia), Apne (nese china), Maide (Media), Parr 
and Nepala.Itisnotina. (Iraq), Kamboja, Huna, Yavana, Gand Gi 

themselves with th tae that some Tantric schools asso™ 
the community of “sé countries either through tradition oF ane 
known. Th a i gh mystic beliefs, whose history is 20% cleat) 
Primaryand © *antra holds that Chinaalor ossessed a hundt? ; 
Sapa ¢ Seven subsidia T rs ne poss¢ rant 
Pith. a). It Should | ry Lantras (Satam tantrani cine lu up faves 
eng Amartipa ba ve remembered that of the earlier oat 
Arne, On: the eR mca Oddiyana and Jalandhara—ther’” ja. 
valley of, a Was Situated Le leading to countries outside pp! 

the Indus w; On the high road that connected the 5 1 

With Balkh S ahi nda 

»Samarkand, etc., on the 0? 
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mirs, Khotan, Kashgarh, etc., on the other b 


the Pa y the Gilgit valley, 


jlandhara was situated on another highway that sien 
rh India through the Shipki pass and Kamaripa had toy ne 
extent been the centre of activities of foreign peoples 2° a great 
ancient times.” nce very 


it if int me rT oelat to refer te the Tara temples 
seen by the ese pilgrims. ninth century Tara image has b 
found at Dharani Mata temple at the foot of the Taranga hill 5 
west bank of the Sabarmati in Gujarat. It was the site of the a ; 
Tarapura, though later it came under the influence of Jainism st ‘a 
Karnataka where Tara images have been found at Balligava (Belgami) 
and Dambal, an inscription of the reign of Vikramaditya VI records 
grants to a Tara temple by some merchants.” A twelfth century 
Nalanda inscription found atSomapura (Paharpur in North Bengal) 
refers to a temple erected by a monk called Vipulagri which was 
dedicated to Astamahabhaya-Tara, the goddess who protects her 
devotees from eight kinds of peril—fire, robbers, fetters, shipwreck, 
lions, serpents, elephants and demons. Previously the task of saving 
mankind from these eight great perils was entrusted to Avalokitesvara, 
but later it came to the exclusive domain of Tara. The firstillustrations 
of this occurs at cave 9 in Ellora where Tara is depicted as the saviour 
from all these.*° Dharmasvamin during his travels at Bodhgaya came 
across Taravihara. He saw an image of Arya Tara at Vaisali, the head 
and body of which lean to the left, the feet unevenly placed. The right 
hand of the image shows varadamudra and the left, three jewels. 
At Nalanda he found painted on a wall of the Vihara*’ an image of 
Tara without ornaments. She is illustrated in an eleventh century 
manuscript painting with the label Tirabhuktau Vaisali Tara which 
testifies her popularity in the said region.” Images of a few forms of 
Tara have been found as Sarnath and Sravasti? From Sirpur in 
Raipur district in Madhya Pradesh bronze images of Tara have been 
found." In a relief in Karle cave 2 Tara is found with a lotus stalk 
hand by the side of camara bearing Padmapani."! In Kanher1 cave 9 
Avalokite§vara is found with two female figures, one ofthem zi, ih 
to be Tara.” One panel on the right in Aurangabad cave s 
Lokesvara and Tara."? The Nagapattinam bronzes, especially those 
fo : gap ; f Tara. Salihudam 
‘Cund near Puduveli-gopuram, include images © Taal 
Targa ikakulam district has yielded a two-armed ston 


i Boks assify them. 
Since there are various forms of Tara itis difficult to cl fy 
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at it is, however, possible if one can identify is 
‘ve kulas or families presided over by five Dhyani Buddhas 
gag : d Taras in the Sadhanamala.” Among in 


nee 4 any Re , 

here are not Me ' ahh: ‘ 

r kulla is an emanation of Amitabha whose image she bears in 
uruk 


r is one faced and may have two, four, six or eight 
eae os om is six-armed, she bears the antigies of the five 
Dhyani Buddhas on her crown. When two-armed she is called Sukla 
Kurukulla. Only in this form is her colour white. All of her other 
forms are red in colour. When she is four-armed she is called by the 
names of Tarodbhava Kurukulla, Uddiyana Kurukulla, Hevajrakrama 
Kurukulla and Kalpokta Kurukulla.” Besides there are eight-armed 
Astabhuja-Kurukulla and six-armed Mayajalakrama Kurukulla.”’ The 
mantra of Kurukulla is Om Kurukulla Hum Hrth Svaha. Sukla or White 
Kurukulla is two-armed with the rosary and bow] of lotus as symbols, 
She sits on an animal in vajraparyanka. Tarodbhava Kurukullais four- 
armed, left hands showing abhayamudra and arrow and right hands 
bow and red lotus. Uddiyana Kurukulla is red in colour and sits in 
ardhaparyanka on a corpse. The first pair of her hands is in the 
attitude of discharging an arrow from the bow while the second pair 
holds a goad of flowers and a red lotus. The goddess has five skulls 
on the head, protruding teeth and tongue, garments of tiger-skin 
and brown hair rising above her head in the shape ofa flame. Images 
of Kurukulla are found in Tibet and China.* A few have also been 
found in Nepal. A Cambridge University manuscript (no. Add. 1643) 
illustrates Kurukulla of Kurukullasikhara along with Tara of Tarapura 
referred to above.>° The Banpur hoard contains two bronze images 
Srp vaties One isin sitting posture, six-armed, three-faced, three- 
. niddfeonc tad youth. The lower right hand is in aie oer 
hands hold from hoe vajraand the upper an arrow, whereas the le . 

wer to upper a stalk of utpala, pasa and bow 
son her crest the image of Amitabha. The second 


To some extel 


ching to the waist. Itis four-handed, the left 
bow, the lower a stalk of lotus, while the right 
Ow of flower and the lower a goad. She 1s ™ 


3 e TA ates 
above in the es rate, on a corpse. The hair of her head !s 
2 = of a 


4 51 
In the ame, 
€ Blue Taek en 

emanationsof Akeoty, ate have Ekajata and Mahacinatara, both 
zs é d SODhya } ys a rd Faia A ng a we 
alre; a eg * ye d€ arin rh S ¢ . vipa s . pat) e Ne 

idy had the Occasion to : isimage on their crown. i 

rs ea 


4 ; ee: 
with both of them who are als© 
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rei are short, youthful, pot-bellied, wr 


eel: Having tiger-skin around their loins, brown hair rising upward 
on the head and garlands hanging from their necks they = 1 S 
ratyalidha attitude on corpses. When two-armed Ekajata coe in 
nife and skull-cup; when four-handed, arrow and sword in two ae 
handsand bow and skull in the two left; when eight-armed she ca : om. 
sword, arrow, thunderboltand knife in her four right handsand aa 
jotus, axe and skull in her four left hands.°3 Images of Ekajata a 
found in almost all Buddhist countries of the north.*! Mahacinatara 
isalso known as Ugratara. The Vajrayogini temple at Sankuin Nepal 
contains her image.” Mahacinatara stands in pratyalidha attitude, 
and is awe-inspiring with a garland of heads hanging from the neck. 
She is short and has a protruding belly. She stands on a corpse, is 
decked in ornaments of snakes, hasred and round eyes, Wears a tiger- 
skin around her loins, has a protruding tongue and bare canine 
fangs. She carries sword and knife in two right hands and lotus 
and skull in the two left.” This Sadhanamaila description was the 
composition of Sasvatavajra. We have already presented glimpses of 
the dhyana of Ugratara found in the Tararahasya of Brahmananda 
and Tantrasdra of Krsnananda Agamavagisga. The Tantrasara des- 
cripton of Tara is almost identical to that of Mahacinatara of the 
Sadhanamala. In fact Krsnananda has copied from the composition 
of Sasvatavajra only making some grammatical corrections. 
Vajratara, Janguli, Parnasabari and Bhrkuti form the Yellow Tara 
group. Vajratara has four faces and eight arms and bears the image 
of the Dhyani Buddha Ratnasambhava on her crown. She is 
accompanied by ten goddesses when worshipped in the mandala. 
They are Puspatara (east), Dhtpatara (south), Dipatara (west), 
Gandhatara (north), Vajrankusi (eastern gate), Vajrapasi (southern 
Bate), Vajrasphoti (western gate), Vajraghanta (northern gate) 
‘SNisavijaya (above) and Sumbha (below).”’ She is effulgent 1n her 
°oming youth, has swaying ear-rings, sits on the double ce 
“Dreparyanka attitude and carries in her right hands thunder 5 
ve eee. and arrow and in the left vajrankusa, lotus, bow a 
T} te ara” Bika f eight-armed 
its et conection . ie Ns om eee On ‘adi: Her 
lees. a Vajratara is popular in eps are : Indian Museum 
28 have been found in many places. i 


;, and 
Aleuty: PA PRS OIE . form of a lotus, ¢ 
uta) bronze image of Vajratara 1s 10 the fort 





TANTRIC BUDDHISM 
200 
e complete mandalawith all attendant deities, Itismade 
that it can be opened and closed at will. The petals are 
eight in number, and each bears wei minege “. os rae deity, Jj 
came from Chandipur in Bhagalpu narstrem i ar bronze image 
of Vajratara hailing from Majvadi in Faridpur district is in the Dacca 
Museum. It is much mutilated arid only partly preserved. The figure 
is within an eight-petalled lotus and the figures of eight attendants 
are carved on inside the petals.” The Buddhist site of Ratnagiri jn 
Cuttack district, Orissa, which has yielded bronze and stone images 
of Tara, shows Vajratara on a structural stupa.”' The yellow variety of 
Janguli has three faces and six arms and bears the image of the 
Dhyani Buddha Aksobhya on her crown. She ‘is the Buddhist 
counterpart of Hindu Manasa or Visahari.” Her faces to the right 
and left are blue and white. She carries sword, thunderbolt and 
arrow in three right hands and tarjantwith noose, blue lotus and bow 
in three left hands. She rests on the expanded hood of a serpent, is 
decked in celestial ornaments and dress, resplendent with the 
auspicious marks of a virgin.” 

Parnasabari as a form of Yellow Tara is an emanation of Aksobhya 
whose effigy she bears on the crown. She has three smiling faces— 
blue, white and red—and six-arms holding thunderbolt, axe, arrow 
(right) noose, leaves and bow (right), respectively, trampling the 
vighnas under her feet and standing in pratydlidha attitude.” The 
ne Gente “ ParnaSabari corresponds to this ante 
hoard follow ek “ rishi ne eeieetie a *y —_ m 
emanation of Pt hy aC aiomgennin aaah sr s i 
emanation of McA wi ee is nates Ke is 
Ohne face denial faunas oe ose image she bears on her crown. tn 
right hands and sendin, oh a nee ecannameies pif < mr 
She is often identified ar 3 fen oo 7 Tara. 
Reliefs of Tara and See Shadiravani Tara and Dhan “a on 
chamber of the main = Ms found on the right flank of t ar 
should not fail to rout sey _ Varandah of Cave 10 ae ha 

all in this connection that Hiuen Tsans ™ 


referred to - 

the T; ; qin in 
south India whee and Bhrkuti-tara images of Potalaka eS 
found Th. * nehnaae a four-armed Bhrkuti image has is . 
bronze image enc collection of the Patna Museum cont” 
the ninth cet Pity cg standing Bhrkuti belonging ‘© we 

ok ; . . e Hy t 

the 1€ holds a rosary ; ‘. , obyee 
‘wo righthands and a br a rosary and some unknown OP" 
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‘ * e {tw 
nch ofatree and Kamandalum th 


represents th 
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nufied animals on either side, | 
-In 


ieft hands. There are two wisi 
€ « 
aras. 

as. A female devotee is sitting to 


font of the pedestal ris ie mak 
he right in anjalimud ra.” 

Among the White Taras, we have Janguli, Kurukull 
sadbhiija Sitatara, Caturbhuja Sitatara, Mrtyuvaficar 
Astamabhabhaya Tara. White Janguli is one-faced an 
playson the vinawith the first ined of handsand shows 
and abhayapose in ogrernasmee White Kurukulla carriesa rosary and 
howl of lotus in her right and left hands respectively. She is three- 
eyed and wears a jatamukuta which is decorated with flowers and the 
miniature figure of Amitabha. She sits on an animal. She is decked 
in bracelets, armlets, ear-rings, anklets, pearl-necklace, and celestial 
garments. She possesses a heart that melts with compassion.” 
Visvamata has been described as one-faced, with white complextion, 
white garments and a white serpentas her vehicle. She carriesa white 
lotus in her left hand and holds the right in abhaya.” Sadbhija 
Sitatara is three-faced and six armed. Her three right hands show 
varadamudra, rosary and arrow and three left carry utpala, padmaand 
bow. She sits in ardhaparyankaand bears the effigy of Amoghasiddhi 
on her crown. Her head is embellished with five severed heads and 
the crescent moon. She resides in the midst of eight cremation 
grounds.” Caturbhuja Sitatara on her part has one face and four 
arms. She isaccompanied by two goddesses Marici and Mahamayuri. 
She bears the images of the five Dhyani Buddhas on her crown, 
exhibits the utpala mudra with the first pair of hands, displays the 
varada mudra along with cintamani jewel in the second right, and 
carries the utpala bud in the second left hand.” ails 

In the White Tara group of goddesses the most improtmce oe 
Astamahabhaya-Tara and Mrtyuvaficana-Tara. The SS ceil 
feature of the Astamahabhya Tara is that she sitsin the —s P a ten 
attitude and is surrounded by ten goddesses or iginame aiieade (eri 
Yllables of the Tara mantra: Om Tare Tuttare Ture Svaha. arcane 
deities are identical in appeararice with the principal deity. 

Savec PP ‘tc--fire, robbers, fetters, 
es her devotees from eight great perio ae re already 

shipwr eck, lions, serpents, elephants and demons. We hav aivead 

had the SS". - . i ens ofextantrepresen™@ 

ibe, occasion to refer to afew specim ding to this type have been 

tc Boddess.” Stone images correspon ih at Nalanda (now! 
eN at Ratnagiri (now in the Patna et valdesh (now in ote 

‘Nalanda Museum) and Somapara in — 


a, Visvamata 
1a Tara and 
d four-armed, 
awhite serpent 
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um). The one in Dacca has eight miniature figures e 
goddesses on the prabhavalt, four on ~~ ry and the figure of 
Vajrasattva on the extreme night aaeoadeg the pedestal,” The 
distinctive feature of Mrtyuvancana Tara is th “ she bears a whee] on 
her chest. She is absolutely unattended and sits in the vajraparyarity 
attitude.” This form of Tara is rare, the extant specimen being g 
stone image, now in the Rajshahi Museum, and two tenth-centypy 
bronze images now in the Nalanda Museum. One of the bronze 
images is seated in vajraparyanka on a lotus over a pedestal. The right 
hand isin varadawith a fruit or jewel on the palm while the left holds 
a lotus stalk (now missing). The image wears a long necklace with 
cakre-like clasp between the breasts.” 

The Green Tara group comprise the goddesses Janguli, 
Parnasabari, Khadiravani Tara, Vasya Tara, Arya Tara, Mahattari 
Tara, Varada Tara, Durgottarini Tara and Dhanada Tara.” Green 
Janguli is four-armed and carries the ¢risiila, the peacock’s features 
and a snake in three hands and exhibits the abhaya mudra in the 
fourth.” The Green Parnagabari emanates from Amoghasiddhi 
— eg pn = six-armed, but in some cases has four 
acreisIromsedepanis bre : pi in the Patna Museum contains 
between the tenth and twelfth c _— ps Bengnaule oe - period 
emanation of Amoghasiddhiwh smeanehann sha epee iis ose 
the varada-mudra in oe ies ser ene aig two hands, showing 
recognised by thefiguresoftwo ene “ ee we paiea es > 
and Ekajata, Memabers. attendant deities, Asokakanta Marici 
goddess in the Jali G statuette in the Baroda Museum shows the 
Somavam sj king lature Shami the Banpur copper plates of the 
appears that Khadiravant es 76 half of the eleventh century), ‘ 
and adjoining districts of O . x eh an honoured place in the ie 
belonging to the Pala a rissa.” A few images of Khadiravani Tar 
Arya Taraare sailed é tee have been recovered. Vasya Tara and 
the forme saa a ythe same deity with the exception that while 
ate ‘pean fashion of sitting) the latter 
hem and Kh; Mae 6 4 Again there is no basic differen’ 

ladiravanj Tara becaue they all display the 

and, carry lotus j . rar Cy « aes “ image 

©n their er hee In the leftand bear the “3 
own.” The National Musuem of Ne" 
"“SPectively to the ark of this deity from Naland® 
seventh and tenth centuries Both the 


Dacca Muse 





ver, standing. The Lucknow State — 
we, howeve!, : tite Museum, on the 


2% »bronze images trom Nalanda betan. 
ad, hyas Twn } anda ly longing fo the 


bh af} 

> yaad? . . ‘ 

Ad yenth eencan which are seated in ardhaharyanka having 
Ie te ; ‘ uM 


we and wifad in hands and Amoghasiddhj On crest. The 


lection of the Patna Museum contians three 


27% 
‘ 


“es da ct om bronze 
oes O \iva Tara ‘ ' -_ ‘ 
\none other deities of the Green Para Group, Mahottari Para 
he distinguished bv the vapyraparyanka posture in which she Sits, 
: “galso py the fact of her being represented without a companion. 
eunils Tara sits in the andhaparyankaattitude like Arya Tara, but can 
he recogn ized by the prsence of four goddesses. Asokakanta M arici, 
Wahimay uri, Ekajata and Janguli. Durgottarini Tara has lotus for 
-erseat, garlands of white colour, four hands carrying in the first pair 
soose and displaying in the second lotus and varada mudra.~ A 
copper plate of AD 1220 found at Mainamati records a grant of land 
van official in favour of a vihdradedicated to Durgottara, apparently 
aabbreviauon of Durgottarini Tara.’ A bronze image of Dhanada 
‘aa, belonging to the eighth century, is now in the Nalanda 


“useum. It is standing with slight flexion on a lotus. The image is 
varhanded, night hands holding rosary and exhibiting abhayamudra 
and left hands holding a lotus stalk and a manuscript.~ This 


“oresponds fully to her iconographic description according to 
Wich she is of vellowish green complextion, has one face and four 
“ands bearing respectively aksamala, varada, utpala and pustaka.”’ 
Se Rurlihar hoard of the Patna Museum contains as many as eight 
ei q bronze mages of Syama Tara Group. The Banpur hoard of 
“8 Das eleven Tard images in bronze, all in Jalitasana carrving 
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‘* c Poses there are twenty standing bronze MAES 1th the 
: harhoad nine standing with a slight bend and eleven standing 

: “pada thanaka,” 
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\moghasiddhi. Here, also make ie ue wa » Ae 
cerm syllable tam of golden gre a Si ES NH od a, SyMbo} jg 
the green night lotus (uipala). She ee » and is ful " ne Clemeny 

~. She belongs to the karma fam y and is ull of jealousy.» 
Mahasri Taraisan emanation of Amoghasiddhi whois endowed with 
avo hands which exhibit the Vyakhyana mudra. She is one-faced, sit 
ona golden throne and is decked ma variety of flowers: * The Indian 
Museum image of Mahasri Tara should be mentioned in thig 
connection. Prasanna Tara is an emanation of Ratnasambhava. He; 
colour is yellow. She has eight faces and sixteen hands.” Among 
other formsof Tara, Alagataru Tara of Odradesa (Orissa) is illustated 
on a Cambridge University Libary manuscript (no. Add. 1643) of 
ap 1015 which also contains painted illustrations of the two-armed 
seated Tara of Candradvipa and sixteen-armed seated Cunda of 
Pattikere. A manuscript of 1071, preserved in the Asiatic Society of 
Bengal, adds another famous image of Samatata (lower Bengal), 
namely, Buddharddhi Bhagavati Tara.” 

Tara made her start as a simple protectress as is attested by the 
etymology of her name. And she always carried on as a protectress, 
a saviour. This form was retained all through the Indian tradition. 
This deity made her way into the Hindu sects and in Saktism she was 
indentified with the Supreme Being, the eternal Female Principle, 
heath 2 eg ae the Male Principle of pene 
originally minting ithe Sitti ser aayers ne at be 
ob Wat estan e€ consort of Amoghasiddhi, but the ne 
Eventua 'y forms were traced to various Dhyani Buddhas 
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; absorbed many other Buddhist godde : 
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